GAREERS FOUNDATION

Wounded U.S. Marines train for film careers and put their broken lives
back together | By Barry Green

1/8/08:

It’s opening night, and I'm standing in front of twenty eager students. I
have no fear of public speaking, and this is the smallest group I've
addressed in years, but I've never been so intimidated by an audience in
my life. This is a group of seriously wounded United States Marines who
have had their career paths cut off, America’s finest who have been forced

to start over.

hese warriors are now behind the

eight ball. The youngest is a 19-

I year-old kid, the oldest a 42-year-

old sergeant with 24 years of serv-

ice. Some are missing limbs or eyes, or are

wheelchair-bound. Many struggle with
post-traumatic stress disorder.

Now they're about to embark on a
10-week course designed to get them out
of the Veterans Hospital and back in the
workforce. The goal here is to give inten-
sive career training to students who have
lost their prior career opportunities, a
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major concern for these marines.

The Wounded Marine Careers
Foundation was established to provide
training and career assistance through
professional teachers, trainers and voca-
tional rehabilitation specialists. All work
with the students to get them exposure
to, in-depth training in, and certification
in careers in the motion picture, adver-
tising, photography and video produc-
tion industries.

Located in San Diego, Calif,, and
housed on the 20-acre lot of Stu Segall

Production Studios, the facility is
impressive. Since it's located on the
grounds of a motion picture production
studio, students have access to sets,
stages, professional lighting and grip
equipment, prop warehouses and a huge
multi-acre back lot dressed as a Middle
Eastern village, all thanks to Stu Segall.
By the time this course is through, stu-
dents will have learned the art of screen-
writing from James Egan (professor at
USC'’s Graduate School of Cinema), the
craft of recording sound from Chat
Gunter (associate professor of production
sound recording at NYU's Tisch School of
the Arts), cinematography from Levie
[saacks, a member of the American
Society of Cinematographers and DGA,
still photography from veteran film stills
shooter Phillip Caruso, and the art of
editing from Norman Smith, editor of
Robert Altman’s film Streamers. They'll

also be certified by the IATSE and be
granted membership in Local 600, quali-
fied to work on any union production.

1/13/08:

The progress is amazing. They’ve
only been enrolled in the pro-
gram two days but are attacking
the lessons like marines taking a
hill; their rabid devotion to learn-
ing is impressive.

The school is also applying for FCP-
certified status, so that every student who
chooses to major in editing will graduate
the program as an FCP-certified editor.
Intensive vocational counseling and assis-
tance is given to launch them into suc-
cessful careers in their chosen field.

There are no delusions of becoming
the next Spielberg. While some will go
on to make their own films, these young
men are applying the discipline and
dedication instilled in them by the
Marine Corps to become valuable, dedi-
cated employees.

Some of them have existing experi-
ence; one is a graduate of Emerson
College’s film program, another majored
in cinematography in school and has

“Y JOB HERE 1S T0 TEAGH
GRIIERA OPERATIONS.”

experience working as a production
designer and set decorator. One was a
combat cameraman in the Marine Corps.

Filmmakers Kevin Lombard and his
wife Judith Paixao, cofounders of the
Wounded Marine Careers Foundation,
were originally asked to make a docu-
mentary about the plight of the wound-
ed vets, but soon were beckoned to a
greater cause.

“While these marines are being
taught skills in camera work, script writ-
ing and audio recording, they're able to
share their unique stories with us,” says
Lombard. “But at the core, this program
gives them valuable skills that they can

use to begin new careers.”

After 36 years as a professional cam-
eraman (including winning three Emmys
for work on programs such as Reading
Rainbow), Lombard is now passionately
working with his wife to turn the
Wounded Marine Careers Foundation
into a top-notch life-changing program.

The couple funded their first semes-
ter by drawing on their savings, plus sell-
ing their house to raise additional funds.
Private donations have now started to
pour in to offset the cost of $2 million to
fund each semester.

“My job here is to teach cinematogra-
phy and camera operations,” says Pete
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Abel (a member of the Board of
Directors for the WMCF and
owner/founder of Abel Cine Tech). Abel
specified the video cameras for this pro-
gram: the Panasonic HVX200.

The flexible HVX200 introduces the
students to many different and relevant
concepts. It's a high-definition cam-
corder that also records standard defini-
tion, but does both 1080 and 720 in HD,
shoots 24 fps for filmlike motion, has
variable frame rates for overcranking and
undercranking, and uses the P2 tapeless
recording media in addition to DV tape.
Small and lightweight, the camera is
affordable enough for the foundation to
supply enough cameras to every student.

The HVX200 cameras are paired with
Apple MacBook Pro computers running
Final Cut Studio 2. Thanks to a generous
donation from the Semper Fi Fund, stu-
dents also get to keep their new
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MacBook Pro computer. They are taught
how to use the Final Cut Pro software by
Apple-certified trainers Noah Kadner
and Victor Maldonado, and also get
training in Adobe Photoshop.

Students are also trained in still pho-
tography, assigned a digital SLR and
taught composition and SLR camera
operations, both excellent introductions

1/15/08:

We're five days in. We just shot their first cinematography sequences. The

students’ grasp of the information we’ve overloaded them with is impressive:
even though we’re putting them through a “crash course,” these injured and
handicapped soldiers are taking to it like marines. I find it hard to remember
that these guys are supposed to be “disadvantaged.”

When I hear some of the Marine’s stories, my jaw drops. Josh has two pur-
ple hearts—the first from a grenade that exploded near his face, leaving por-
tions of his face to be reconstructed.

His second purple heart was from a direct kill-or-be-killed firefight in an
Iraqgi hut; he defeated the enemy but, while dragging a fallen friend out of
harm’s way, Josh was shot in the shoulder, largely destroying it and dis-
abling his gun hand.

Then there’s Nick Popaditch, a gunnery sergeant who was a tank com-
mander until he was hit in the head by a rocket-propelled grenade that skirt-
ed off his head and exploded nearby, taking out Nick’s right eye and nearly
all his vision in his left, plus deafening his right ear. He’s now legally blind,
with only eight percent vision in his one remaining eye. But get this: he’s
proving to be a very talented photographer! I can’t explain it, but what Nick
sees, however limited his vision may be, translates incredibly well to the pho-
tographic frame.
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“NIY GOAL IS 70 GET THESE SOLDIERS
WORKING AS FULLY QUALIFIED GAERA
OPERATORS ON ANY HUX200 SHOOT BY

THE THUE WY TOUR OF DUTY ENDS..”

to video. Teacher Phillip Caruso is also
opening their eyes to the many career
opportunities available to a good stills
photographer plus the options available
for video shooters.

My goal is to get these soldiers work-
ing as fully qualified camera operators
on any HVX200 shoot by the time my
tour of duty ends by using some of the
most intensive levels of camcorder
instruction available.

Later in the program, they’ll get expe-
rience with other leading cameras
including the Phantom HD and 35mm
movie cameras. Hands-on is key; book
learning will take you only so far. We're
aiming to get them well rounded and
fully competent.

1/18/08:

Perhaps one of the most satisfying experiences is knowing that we've opened
their eyes to what types of careers and futures await them. They came to the
program with certain preconceived notions (as we all do); but at the end of
the second week most are now considering a career in a field different than
what they originally thought they’d pursue. It's fantastic to see their eyes
opened and see how rabidly they attack these new career options.

Several employers have already
extended offers to hire the first graduates
from the class. And the benefits aren't
just in careers.

“Some of these students have been liv-
ing at the hospital for a year, a year and a
half,” says Paixao. “But now, just nine days
into the program, I'm already hearing
from their counselors about how much
happier and more optimistic they are.”

1/25/08:
My three weeks are up. I have to
get on a plane to leave. I look back
at the first night—the intimidation
of being entrusted with the career
hopes of 20 fallen heroes. They’ve
exceeded my every expectation,
and I can easily say that this has
been the most rewarding three
weeks I've had in my career.

T'll reunite with them at the
NAB convention in Las Vegas in
April. The WMCF has a booth at
NAB. Stop by, meet these guys,
and—if you can—give them a job.
You’ll be amazed. I was.

For more information, to donate to
the Wounded Marine  Careers
Foundation or to hire a wounded
marine, call (203) 253-5116 or
visit www.woundedmarinecareers.org.
The WMCF is a 501(c)(3) nonprofit
corporation. HDVP

Barry Green is an author, lecturer, and
Emmy-winning producer, as well as forum
moderator of www.DVXuser.com, the largest
discussion forum for filmmakers on the Web.
His HVX-training DVDs and HVX book are
available from Amazon, eBay, and at
www.HVXTraining.com.
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